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Simpatico Accompaniment Sets Off Vocalists

By OWEN McNALLY
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Getting just the right sort of ac-
companiment is often a problem for
even the very best of vocalists. Many
a singer has met with Titanic disas-
ters and drowned amid the iceberg
crowded seas of commercial ar-
rangements which ooze with syrupy
strings, whining guitars and retching
brass and reed sections.

Other equally unlonunnte smgers
have been bushwhacked by overly
earnest or egotistical sidemen who
seem to think they have the divine
right to take over a concert or re-
cording session to display !heu' own
brilliant (or so they think) w:

What makes the job of casung for
accompanists so difficult is that it
isn’t just a question of getting musi-
cians who can play well. New York
City itself is, of course, stocked with
a small city-within-a-city of musi-
cians who can lrlay not just well but

But aside from the
requisite technical skills, a singer’s
backup band has got to have at east
one session’s worth of empathy
good taste — qualities tlmt lre far
rarer than technical facility.

Abbey Lincoln, Ernestine Ander-
son and Helen Humes, three first-
rate vocalists and sophisticated la-
dies of song, have cut quality LPs on
which their talents uhlne in just such

saxophonist Archie Shepp in her re-
luu on Inner City Records, “Golden
Lady.” Shepp, a one-time mfant ter-
nble of the nvnnb— jarde, pla
supportive role ere with mucl
wnrmm and sensitivity. Other mem-
ben of Lincoln's “klh‘.llen clblnel"

Burroughs, a trum,
tha Sun Ra Arkeltrl, Hilton Rnlx, l-
uno, Jack Gregi_hbm, and Fred
lectlon
umrlng
Mnrltm Brown at the ume l.hh llbum
was cut in Paris.

Ernestine Anderson on her album
“Sunshine,” a release on Concord
Records, hu an equally compatible
backu) mup. which consists of h
nist g Alexander, bassist
Brown and drummer Jeff Hlmllwn
Andgrwn ume to natic

lﬁnt wlth !.he Lloml Hlmy“tﬁ‘%md

More: recemly, she has been mklna:
“comeback” in the United Staf
after a long stay in England where

Abbey Lincoln

she built up a big following in Eu-

elen !}l“én; on her Muu Rewrds
ﬂble compltﬂou m a umt wbou
rontline consists of tenor saxophon-
Tate and trumpeter Joe

Wllder ‘ate’s Texas tenor is just the
ﬂght complement for Humes on the
lues selections. Wilder’s more

jnltuu symplueo for Humes’ ballad

st
¥l'ooomanl-lmmlhnb«enm'u:t.!y
typecast as a blues singer. She most

certainly is a blueuln‘er one who
honed her craft with the Count Basie

hi iccom] who
wglked for Clrmemme and
Sarah Vaughan; George Duvivier, a

versatile bassist who has worked and
recorded with hundreds of top pop
and jazz performers; Butch Miles, the
drummer for the Basie Band for five
years who is now the chief accoun-

tant for Dave Brubeck’s fat book of
complex, varied time signaf

and Broadway pit bands who played
with the rhy and blues organist

Llnco 's “Golden Lady” is the
most satisfactory. of the three discs.
Thanks to excellent cnnmbuum by
Monty Alennder. Anderson’s
very close second, loslng
t‘ﬁtmbyla.percmugepointukznwm
place.
Lincoln, who has also taken the Af-
rican name Aminata Moseka (a
her several

many parts.

Notonlymshelgftedv bnt
composer and

who llal ﬂ‘ﬁ in sevenl ﬂ.lms. in-

sheﬂrstmdeanmlarhelsel!
the celebraf

strikingly beau
sang in a rich voice redolent of
the lush Billie Holida wnnd Sﬂll
most

regal looking, In has
voice that has matured into an even
richer sounding instrument which
has retained elements of that Holiday
qmﬂ:{lmt has a grainy, sensual tex-

Like Lincoln, Anderson has a
warm, naturally sunny mundlnll
pleasant co

t lights up with
onumbsplu“&n
Lady Day in her voice, Lincoln has
managed to stake out her own musi-
cal turf and become an individ:
stylist in her own right. Anderson, on
the other hand, is more de-
rivative, at times a bit like
Carmen McRae or Ella uﬁ:ut
There's more than a bit of in

“Summertime.” And on “Time After
Time,” Anderson rides a glissando
with the grace and panache of Sarah.
Allhou(h ‘she draws on this rick heri-

tage of jazz singing, Andemn doesso
in an individual 'ﬁn roduces
music that has a validity all its own.
There are many pleasant results
here, sometimes with rather surpris-
ln¢ material.

g the best of the surprl.m is
ber blnuiy finely assertive romp
- TR

” and a version of “
Want a Lit! E}l y

With a little bit of help from her
friends, Monty Alexander, Rly

Anderson makes
shine with much
brightness. “Sunshine” is simulta-
neously both a good vocal LP and a
lood jazz piano trio album. Anderson
prean on the following Con-

with Ray trios,

wlnch alurnltely feature either
nist Hank

Jonu “Hello ukz Befm ” “Concord

8 t the Concord
Jau Festival” nnd “Never Make
Your Move Too Soon.”

Humes is very much at home on
the range on Leonard Feather’s “Evil
Gal Blues,” and on a oehhnﬁon al
"l‘he‘r:’ll Be Some

the blues or ballad !m

GOLDEN LADY, Lincoln,
mmmmmmmm

' SUNSHINE, ErlmimAMmon
Concord Records.
HELEN, Helen Humes, Muse Re-
cords.




